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CALEA MOSILOR
ART GALLERY

Calea Mosilor once stood as one of the primary arteries of pre-war
Bucharest, alongside the illustrious Podul Mogosoaiei and Podul Cali-
cilor. Its evolution was intrinsically tied to the connection between the
old city's nucleus, Curtea Domneascd—around which the "Inner
Market" flourished, giving rise to an external marketplace, "Targul
d'Afard," today known as Obor. The name "Calea Mosilor" stems from
the Targul Mosilor, an older market predating its counterpart, tradi-
tionally held outside the city's bounds during the "Mosii de Vara" fes-
tivities.
This path, a veritable promenade of shops, taverns, inns, and church-
es, seamlessly transitioned into residential quarters, with houses nes-
tled amid gardens, neighborhoods, and agricultural lands. Its strong
linkage between two pivotal points in the city, coupled with its public
character, established it as a frequently traversed and rapidly develop-
ing route—one whose identity was cemented as a bustling commer-
cial thoroughfare, a public space, teeming with life, particularly on
days of leisure.
From an urbanistic perspective, the evolution of Calea Mosilor was
significantly disrupted at two key moments. First, the cutting of Bule-
vardul lon C. Britianu severed the direct connection to its original
heart—Curtea Domneasca—and with it, the vital link to the cilgs pre-
mier market. Second, in 1978, under the socialist regime, the adjacent
fabric of Calea Mosilor was demolished from Obor Square to Bulevar-
dul Carol, replaced by residential blocks along a new, linear path, void
of the organic sinuosity that once defined the area. These new struc-
turesaimed, in part, to replicate the street’s commercial frontage with
a mix of retail spaces at ground level and dense residential units
above. Today, the remnants of Calea Mosilor's once vibrant public
character survive in the stretch between Bulevardul lon C. Bratianu,
near Sf. Ghearghe Vechi Church, and Bulevardul Carol.
The project finds itself embedded along this meandering trajectory of
Calea Mosilor, within a zone that bears the scars of its transformation.
The proposal capitalizes on the current site, positioning itself in a
manner that establishes a public urban corridor, linking the adjacent
street to the existing building. This urban garden is framed by the rig-
orous fagade of the proposal, a meticulously crafted object, behind
which lie the primary exhibition spaces. Interspersed among these
spaces are numerous septa, subtle yet defining elements that shape
the building’s true essence.

T



i
i
P

i

T
9]

@
P

Aﬁm\\w




\lﬂﬂl Vi
JCHT

S g

SO
/—




BX I







il G

L IL) P RIEE

e Uy -

%- e |
A .

el boaneg;




PR

-

=] | =l

=l =]

=][E

=xill

BEEEEEOA

O T T I T

I EEAERER SRR

HE

J LS L IO O]

_|













i e i

A
















— — - — =




Oy O

o I

O e O




| |
|
| |
| |

T niimiiiiE




OO0

O OO

(6]

L oF e

X e

:
g
:
:

) .
e o)
< e
51 )
- F,

OO

m_
B
B

O O O OOOOCOCOOOO X0

e
8

o Y S

B
£

OO0 OO

-~
L

m.u..-.ru..» -

.

OO COOOOOOCC00

e S S Sy

s N
.

&

O o ?

s s

P o 4,

W b ]

PP

[0 0 e

SO O o










COMMUNIST DESTRUCTION
MUSEUM

While anurban enclave is characterized by specific traits, in Bucharest,
we can define the overlap of two types of fabric as a foundational
premise; the accidental urban enclave arises from the segregation of
urban tissue.
"A boundary designates an extremity, the edges of a territory... It is
seen from the inside and d@ ngt“ take into account what lies
ond.
In Bucharest, the boundary formed by the curtain of blocks placed
over the historical urban fabric creates a distinct limit, giving rise to a
middle fabric that defines the space between the historical and com-
munist systems. We define the accidental enclave as a disruption of
the "project” for the new civic center, resulting in significant areas of
urban fabric being segregated. This new urban fabric, marked by the
block curtain, isolates certain regions both physically and socially,
deeply affecting the quality of life and integration of inhabitants.
The encroachment of this new fabric on the historic fabric leads to the
emergence of urban enclaves, where demolitions create residual
spaces—urban remnants or voids that are dysfunctional. The aggres-
sion towards the city persisted beyond the fall of the communist
regime, as contemporary interventions, aimed at filling these gaps,
are similarly detrimental.
Currently, these urban islands exist in isolation, reliant on inadequate
infrastructure and services, with no access to coherent urban plan-
ning opportunities. This marginalization leads to social segregation,
severing communication with the broader city. The dual relationship
between the separating element (the block) and the two areas it di-
vides further exacerbates this issue, as clear boundaries often erase
vital links in the urban fabric, resulting in the disappearance of whole
City areas.
In the area where the project is located, a similar situation appears:
this back of the block that surrounds the historical fabric and includes
an entire city area within it. the project attacks both the limit, by paint-
ing the blocks- it creates places like winter gardens for the existing
apartments, as well as the relationship between the two types of
fabric as well as the total lack of public space.
In the back of this block is the Mihai Voda church, which was moved
from its place in an attempt to be saved. The project works together
with this to give a new meaning to this urban remnant.
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GAZELEI STREET
PIAZZETTA

Calea Rahovei, once a prominent thoroughfare of Bucharest, today
stands as a remnant of its former self, particularly in the stretch from
the intersection of Bulevardul Tudor Viadimirescu with Bulevardul
Regina Maria towards the city center. This area has been relegated to
asecondary road, no longer holding the importance it once did in the
urban fabric of the capital. The abrupt transformation of this
once-major artery into a neglected side street is symbolic of the
broader urban shifts that have shaped the city.
One of the maost striking aspects of this decline is the emergence of
what is now known as the "back of the block" — areas behind the
communist-era apartment buildings where the once-vital urban
rhythm is abruptly interrupted. The sudden end of Calea Rahovei re-
flects not just a physical disconnect but also a historical one, as the in-
terventions of the communist regime severed its ties to the rest of the
city'sinfrastructure.
Vacant lots and vast, unlandscaped parks punctuate this part of the
city, lingering as remnants of the regime's massive urban restructur-
ing. These spaces, which could potentially reintegrate into the city's
flow, remain underutilized and abandoned. They represent not just
missed opportunities for urban renewal but also a tangible reminder
of the unfinished project of Bucharest's transformation.
Much like other former arteries of the city, Calea Rahovei exists in a
state of limbo, caught between its historical role as a major connector
and its current status as an afterthought in the urban landscape. This
residual space, shaped by the boundary of communist-era blocks,
mirrars the condition of many other zones in the city where a middle
ground of lost identity and purpose emerges. The challenge remains:
how to reclaim these voids, returning them to the city while respect-
ing the layers of history and context that define them.
The project addresses one such area - a "back of the block” space cur-
rently used as a parking space while also containing one of Bucharest's
madernist cinemas, now repurposed as storage for a food market.
The proposal seeks to restore meaning to this neglected space, reinte-
grating it into the urban fabric and offering a new purpose.
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